Karel IV. - Vlastni Zivotopis

ilustrace Eva Haskovd, Praha, Lyra Pragensis, 1985

celokoZend francouzskd vazba; mofend a patinovand veprovice, inkrustace, vellucent proces, zlaceni,
aplikace ametystu;

kazeta vlastni konstrukce

+ sada pamétnich medaili (Karel IV a jeho manzelky)

+ replika cisafské peceti Karla IV.

vazba: brezen 2012 - Cervenec 2014

Jan Perttka / narozen 1964 v Prilepech, okr. Kromériz

1980 - 81 Stredni umélecko-priimyslova $kola v Uherském Hradisti, obor kamenosocharstvi (ak. soch. J. Kadl¢ik)
1981- 85 Stredni umélecko-primyslova skola v Brné, obor uzitd malba (ak. mali¥ Jiri Coufal)

1987 konzultace ke knizni vazbé u Jindricha Svobody a k vyrobé a zuslechtovani papiru u J. H. Kocmana
1989 vraci se do Zlina a zfizuje vlastni kniharsky ateliér

1992 konzultace k problematice restaurovani historickych vazeb u restauratora Tomase Vyskocila

Samostatné vystavy:

1990 / Muzeum jihovychodni Moravy Zlin (s L. Novackem a M. Janotou), 1994 / Galerie GroBmann Pirna
(s I. Vodickou), Galerie Atelier Olomouc (se Z. Brockovou), 1996 / Ddm uméni Znojmo (s ). Svobodou), 2001
/ Muzeum J. A. Komenského Uhersky Brod (s L. Perdtkou ), 2006 / Muzeum jihovychodni Moravy Zlin
(s L. Pertitkou), 2007 / Knihovna Moravské galerie Brno, 2008 / Knihovna akademie véd Praha, 2012 / Moravsky

zemsky archiv Brno.

Zastoupeni ve sbirkach:

Narodni muzeum Praha, Umélecko-primyslové muzeum Praha, Pamatnik narodniho pisemnictvi Praha,
Moravska galerie Brno, Statni védecka knihovna Olomouc, Statni védecka knihovna Ceské Budéjovice, Museum
fir Kunst und Gewerbe Hamburg, Saturday s Book Arts Gallery Geneva, Ohio, USA, soukromé sbirky v Ceské

republice, Némecku, Rakousku, Francii, Kanadé, USA, Kambodzi a Australii.
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Reprodukce na titulu: Robert Louis Stevenson - Podivny pripad doktora Jekylla a pana Hyda
ilustrace Frantisek Tichy, Praha, Pourova edice, |1940.

Celokozend francouzskd vazba; morend kozina, plastika, modelovany reliéf a vrasnéni,
inicidla rytd do palisandrového dreva;

kazeta dle vlastni konstrukce; vazba: 1993 - 1998

Trimill / Axiomtech / Continental Barum / Navi / NWT / Gemini / Navlacil / Pozimos / Obsidian / Audit
and tax / A. k. Juras, Chovancové, David / Stomacentrum / Mitas / Petr a Miroslav Cadovi / VinoPortugal /
Prato / Roboterm / VIVA
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Uméleckd knizni vazba

. Zlinsky Zamek o.p.s. / Galerie Vaclava Chada ve Zliné

‘T
Wiltame: A

William Shakespeare - Sedm sonet(

crg

ilustrace Ludmila Jifincovéd, Gottwaldov, Sebestidn Zelina, edice 51, 1975

celokoZend francouzskd vazba; patinovand kozina, reliéf, aplikace;

kazeta vlastni konstrukce; vazba: listopad 2012

28.5.-26.6.2015

prvni poschodi zlinského zamku




Knizni vazby Jana Perutky

Jana Peritku k umélecké tvorbé nasmérovalo rodinné prostredi. Narodil se v rodiné malife a grafika
Ladislava Perutky, plsobiciho na katedre vytvarné vychovy pedagogické fakulty dnesni Masarykovy uni-
verzity. Bylo tedy logické, zZe si ke studiu vybral Stfedni uméleckoprdmyslovou skolu nejprve v Uherském
Hradisti a poté v Brné, kterou ukondil v roce 1985. Po maturité prosel nékolika zaméstnanimi, zkousel a
experimentoval s riiznymi technikami a hledal vytvarny obor, v némz by se uplatnil. Uréujicim momentem
jeho tvorby bylo v roce 1987 setkani s brnénskym knihvazacem Jindfichem Svobodou, v té dobé vedouci
osobnosti ¢eské knizni vazby. Tento obor Janu Perdtkovi doslova ucaroval. Zaujala jej moznost spojit na
vazbé radu technik a dovednosti, které ovladal a dosud rozvijel samostatné, a svou roli sehrala i Svobodo-
va osobnost, ktera byla prikladem i inspiraci pro vSechny, kteri se s nim setkali.

U Jindficha Svobody prosel intenzivnim seznamenim se zaklady knizni vazby a udrzoval s nim ¢ilé kontakty
i v dobé nasledujici zakladni vojenské sluzby. V roce 1989 se vratil do mésta svého détstvi, do Zlina, zridil
si zde kniharskou dilnu a od roku 1992 se vénoval knizni vazbé ve svobodném povolani. Své prace se Svo-
bodou konzultoval i nadale, tak jak to délali mnozi knihati mladsi generace v té dobé.

Vedle Jindricha Svobody pasobily na jeho profesni vyvoj i dalsi umélecké osobnosti. Kromé otce to byl ze-
jména Jifi H. Kocman, ktery mu otevrel svét tvorby autorskych papir( a jejich netradi¢niho uziti na kniznich
vazbach. Setkani s Jiffim Hadlacem jej nasmérovalo do oblasti autorské knihy a knihy-objektu a naucilo
jej pouzivat na vazbach nalezené a redlné predméty. Zacatkem devadesatych let jej ovlivnil také prazsky
knihvaza¢ a restaurator Tomas Vyskocil, u néhoz se seznamil s restaurovanim zejména historickych kniz-
nich vazeb, coz je dalsi pomérné vyznamna cast Perltkovy cinnosti. Ke zdrojim jeho vytvarné inspirace
patfi dlouhd léta i dilo predniho Ceského grafika a ilustratora Adolfa Borna, s nimz Perdtka navazal kon-
takt také zacatkem devadesatych let a s nimz se znovu setkava i na této vystavé.

Béhem uplynulych let se Jan Pertitka vypracoval na jednoho z vyznamnych Ceskych knihvazacd. Hlavni sou-
tézni prehlidky ceskych knihatl, Trienale knizni vazby, se poprvé zdcastnil v roce 1989, ale uz na prehlidce
nasledujici v roce 1992 mu byla udélena |. cena v kategorii zvlastnich kniznich forem, a to za Knihu me-
xickych poklad(i, komplikovany knizni objekt, kombinujici fadu materiald a technik. Tutéz cenu mu porota
udélila i na Triendle v roce 1998 za knizni objekt Borndv Zivot zvirat, na jejimz kniharském zpracovani se
podilel vytvarnym navrhem i Adolf Born. Vedle vystav a ocenéni na domaci scéné se pridavala také ucast
a ceny na prehlidkach v zahranicni.

Vazby Jana Perlitky maji uz radu let svdj nezaménitelny styl. Jeho rané prace se vyznacuji jakousi sympatic-
kou robustnosti. Knihat se snazil vzdy maximalné ochranit knizni blok, jak vazbou, tak diikladnymi pouzd-
ry. S oblibou pouzival prirodni materialy s vyraznou barevnosti a strukturou, kterou jesté zvyraznil ténova-
nim lihovymi mof¥idly nebo patinovanim olejovymi barvami. Mél v oblibé kombinaci rozmanitych povrchil
a Casto zpracovaval kdzi do jemného vrasnéni. Vyznamnou ¢asti jeho rané tvorby bylo nékolik autorskych
knih a knih-objektd, které ¢asto vytvarel jako privatni zalezZitost pro svou potéchu, nebo jako misto pro
vytvarny a technicky experiment. Pod Hadlacovym vlivem kladl diiraz nejen na knihu samotnou, stejnou
pozornost vénoval i komplikované a naroc¢né schrance, blizici se svym charakterem socharskému objektu.
Napadné plastické aplikace a transformované realné prvky na vazbach vSak v posledni dobé ustoupily
jednodussim reSenim. Vyraznou plasticitu vazeb nahrazuje spiSe plosné barevné feseni se stylizovanymi

nebo Cisté abstraktnimi prvky. Per(itka pracuje vynalézavé hlavné s pismem, které se stava dominantnim

Adolf Born - Borntv zivot zvifat - knizni objekt

ilustrace Adolf Born, Praha, A. Born ke své Sedesdtce, 1990

celokozend francouzskd vazba; morend veprovice, kozina a hadi kize, inkrustace, plastika, vellucent proces, vrdsnéni;
kazeta dle vytvarného ndvrhu Adolfa Borna

vazba: 1992 - 1998

vyzdobnym prvkem. Pismo aplikuje na ploSe vazby nebo v jednoduse reSenych vpadlych polich, ¢asto jde jen o
nazev knihy, inicialy autora nebo faksimile rukopisu ¢i podpisu. Tyto znaky vyrezava a potahuje drobnymi kous-
ky barevnych kdzi a jsou jedinou ozdobou dokonale, ale minimalisticky svazané knihy. Ruku v ruce se zjednodu-
Sovanim vyzdoby jde v posledni dobé i kiehéi a jemnéjsi forma vazby. Desky se ztencuji a vazba se vylehcuje a
sméruje k prostému, ale promyslenému resent, jak vidime napfiklad na souboru vazeb poezie Kamila Bednare.
Vystava Jana Perltky v Galerii Vaclava Chada ve Zliné je vystavou bilanéni k vyznamnému Zivotnimu jubileu.
Dilo, které tento autor vytvoril je velmi konzistentni a svébytné a patfi k tomu nejlepSimu v soucasné ceské
knizni vazb&. Ceska knizni vazba proziva nelehké Casy, ale i v této dobé vznikaji v dilné Jana Pertitky vazby, které
vyznamné zasahuji do vyvoje oboru, pfinaseji do néj vyraznou osobni notu a vynikajici technické zpracovani,
které se stava inspiraci pro mladé knizni tvirce.

Hana Karkanova

Jan Perttka’s Bookbindings

Jan Peritka’s initial interest in art was inspired by his family. He was born into a family of the painter and graphic
artist Ladislav PerGtka, who was teaching at the Department of Art of the Faculty of Education of today’s
Masaryk University. It was therefore logical that he chose to study at the Arts and Crafts School, first in Uherské
Hradisté and then in Brno, finishing his secondary education in 1985. After passing the school-leaving exams he
held several jobs, trying various techniques and experimenting with them in search for a creative field in which
he would work in the future. The defining moment of his work came in 1987, when he met the Brno-based
bibliopeger Jindrich Svoboda, at the time a leading figure of Czech bookbinding. Jan Pertka was instantly struck
by bookbinding. He was attracted by the opportunity to combine a variety of techniques and skills that he had
acquired and until then developed separately, and a big role was also played by Svoboda'‘s personality, which
represented an example and an inspiration to all who met him.

Under the supervision of Jindfich Svoboda, he familiarized himself intensely with the basics of bookbinding and
maintained lively contacts with him even during his subsequent military service. In 1989 he returned to Zlin, the
town of his childhood, set up a bookbinding workshop here, and since 1992 worked as a freelance bookbinder.
He continued to consult his works with Svoboda, as did many bookbinders of the younger generation at that time.
Apart from Jindfich Svoboda, his professional development was influenced by other artists. Besides his father,
they included Jifi H. Kocman, who introduced him to the world of original papers and their unconventional use
in bookbinding. The meeting with George Hadlac showed him the path to artist’s books and books-objects and
taught him how to use found and real objects in bookbinding. In the early 1990s he was also influenced by the
Prague bookbinder and restorer Tomas Vyskodil, who familiarized him with the restoration of especially historical
bindings, another relatively significant part of Perlitka‘s activities. Among the sources of his artistic inspiration has
for many years been the work of the leading Czech graphic artist and illustrator Adolf Born, with whom Peritka
made first contact in the 1990s and whom he meets once again in this exhibition.

Over the years, Jan Perdtka has become one of the leading Czech bookbinders. In 1989, he first participated in
the Bookbinding Triennial, a major competition of Czech bookbinders, and already at the triennial that followed
in 1992 he was awarded first prize in the Special Book Form category for his Book of Mexican Treasures, a
complicated binding combining a number of materials and techniques. The same prize was awarded to him at
the 1998 Triennial for Born's Life of Animals, with Adolf Born contributing graphic designs for the binding. Apart
from domestic exhibitions and awards, he has participated and received awards at competitions abroad.

For a number of years, Jan Per(itka’s bindings have kept their unmistakable style. His early works are characterized
by a kind of sympathetic robustness. The bookbinder always tried protect the book block to a maximum extent,
both by the binding and solid cases. He preferred using strong natural materials with bold colours and structure,
which he highlighted by maceration or application of oil paints. He favoured combinations of a variety of surfaces
and often applied fine wrinkling to leather. An important part of his early works were several artists’s books
and books-objects, which he often created as private matters for his own pleasure, or as media for artistic and
technical experiments. Under Hadlac's influence he laid emphasis not only on the book itself, he devoted the
same attention to complicated and challenging book boxes, almost representing sculptural objects in their nature.
In recent years, however, bindings featuring striking plastic applications and transformed real-life objects have
given way to simpler solutions. Expressive plasticity of bindings is being replaced by a rather flat colour design
featuring stylized or purely abstract elements. Perttka works ingeniously with typography, which is becoming the

Adolf Born - Zvifata - knizni objekt

ilustr. Adolf Born, Praha, autorska kniha, 2015

celokozend vazba s hlubokou drdzkou dle Bradela; patinovand kozina, inkrustace, kaligrafie;

kazeta dle vytvarného navrhu Adolfa Borna - krokodyli a pstrosi kiize, teakové drevo (hibet), kost (rohy, zuby, drapy),
sklenéné oci

vazba: 1998 - 2000, dokonéeno kvéten 2015

dominant decorative feature. Type is applied on the surface of the binding or in simply designed embossed
areas, often consisting of only the book title, author’s initials, a facsimile of the manuscript, or a signature.
Perltka carves these types out and covers them with tiny pieces of coloured leather; which are the only
decoration of a perfect, but minimalist bookbinding. Hand in hand with this simplification in terms of
decoration goes an even more fragile and subtler form of binding. Cases are becoming thinner, the binding
becomes lighter, leading to a simple but ingenious solution, illustrated for example by a set of bindings for
the poems of Kamil Bednar.
Jan Perltka’s exhibition at the Vaclav Chad Gallery in Zlin is a summarizing one, celebrating the bookbinder’s
significant jubilee. The work he has created is very consistent and original and belongs to the best in
contemporary Czech bookbinding. Czech bookbinding is experiencing difficult times, but even at this
time, the bindings leaving the workshop of Jan Perdtka significantly influence the development of the field,
introducing a strong personal touch and excellent technical treatment, and become an inspiration for young
bookbinders.

Hana Karkanova



